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ART SALES AND SALES PRICES 

The sale of pictures belonging to the collection of the late M. Mame, 
which took place at the Salle Petit, was the biggest even of its kind since 
the celebrated "Vente Lelong." A great crowd was present, including all 
the well-known amateurs and dealers of Paris, and many from abroad. 
The total sum realized, as reported, reached 1,166,315! ($233,263). The 
highest price was paid for Corot's "Souvenir de Manssel." The experts 
set the price at 6o,ooof. ($12,000), but this figure was quickly passed, and 
finally a three-cornered fight between M. Durand-Ruel, M. Mame, one of 
the heirs of the late owner, and M. Tamplaer, resulted in the last named 
bearing off the prize on a bid of 103,100! ($20,620), made in behalf of some 
anonymous amateur. A pastel portrait of "A Woman in Blue," by Percon- 
neau, was awarded to M. Farmand Mame for 70,000! ($14,000). M. 
Durand-Ruel secured a small "Portrait of a Man," by Antonello de Messine 
for 5o,ooof. ($10,000). A child portrait of the Due de Choiseul, by Drouais, 
went to M. Mame for 51,000! ($10,000). The same collector paid the 
same price for Vattier's portrait of the Duchesse de Chateauroux. The 
prices paid for two pictures by Greuse, "La Jeune Fille £ la Rose" and "La 
Periere," were equally surprising, M. Mame securing both at 32,000! 
($6,500) and 35,000! ($7,100) respectively. The same purchaser paid 31,- 
000! ($6,200) apiece for two works by Boucher, "Les Museaux en Cage" 
and "Le Petit Denicheur." Among modern pictures a work by Daubigny, 
which was sold in 1868 for only 550! ($110), was acquired by M. Le Roy 
at 31,000! ($6,200). Delacroix's fine picture, "Cheval Sortant de PEau," 
was bought by M. Hare for 30,200! ($6,040). Millet's pastel, "La Fer- 
miere," brought 34,700! ($6,940), and another pastel by the same artist, 
"Le Vol d'Oles Sauvages," 34,300! ($6,860). An excellent little still life 
by Charlin went to M. Antoine Vollon for 131,700! ($26,340), a good 
bargain. M. Edgar Stern secured Teniers's "Joueurs de Boules" for 
19,500! ($3,900), and the same artist's "Le Festin des Singes" for 9,000! 
($1,800). 

J> The highest price given for any engraving in the recent Anderson sale 
in London was $925. This was paid for the portrait of Lady Taylor after 
Reynolds by W. Dickinson. Next came a collection of ninety-eight por- 
traits in an album, chiefly in mezzotint, after Ramsay, Hudson, Mercier, 
M. Dahl, and others, which were bought for $630. Other works which 
realized fair prices were the following: " The Strawberry Girl," by T. 
Watson, first state, $410; " Portrait of Miss Elizabeth Laura Russell," after 
W. Owens, R. A., by H. Meyer, proof before any letters, $295; " Portrait of 
Lady Harriet Clive," after Sir T. Lawrence, by S. Cousins, R. A., first 
published state, for $295 ; and " Portrait of Maria, Countess of Suffolk," 
after Read, by J. Watson, engraver's proof, $265. 
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BRUSH AND PENCIL 



«* Report from Paris says that great interest at the Hotel Drouot centered 
on a sale of pictures belonging to the collection of the late M. Binaut. The 
sale was directed by Maitre Crevallier, assisted by M. Durand-Ruel, and 

produced a total of ioo,ooof. 
($20,000), most of which came 
from three pictures by Cour- 
bet, Corot, and Delacroix. 
A large and magnificent picture 
by Gustave Courbet, entitled 
"Les Casseurs de Pierres," 
measuring 1 meter 45 centi- 
meters (65 inches) high by 2 
meters 57 centimeters (102 
inches) wide, was offered. 
The first price asked was 
40,ooof. ($8,000). The first 
bid, 2o,ooof. ($4,000), was 
made by M. Durand Ruel. 
Then a lively struggle began 
between him and Herr Gessen, 
director of a museum in Berlin. 
The latter won the victory by a 
bid of 45,ooof. ($9,000). Herr 
Gessen was bidding for Herr 
Seidlitz, director of the Dresden 
Museum, and it is in the latter 
museum that Courbet's work 
will be given a place of honor. 
A large picture by Corot, pre- 
senting a " Vue de la Foret de 
Fontainebleau," a work in the 
artist's earliest style, did not 
attain the 3o,ooof. ($6,000) 
asked, but went to M. Berheim 
jeune for 2o,ooof. ($4,000). 
"L'Assassinat de PEveque de 
Liage," by Eugene Delacroix, 
was acquired by the Musee de 
Lyon, which was represented 
by M. Bardey, for 2o,ooof. 
($4,000), 30,0001". ($6,000) hav- 
ing been asked. In compar-, 
is on with these three the other 
prices of the day were of little 
shrine door importance and excited no 
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ART SALES AND SALES PRICES 95 

J> "Old Masters" went for the proverbial song at the sale of the Mortimer 
Green collection in the Fifth Avenue Art Galleries, New York. A "Por- 
trait of a Lady," ascribed to Cornelius Janssen, was sold for $15; an 
"Entombment," by Van Dyck, for $170; a "Boy's Head," by Sully,for $10; 
a Felix Ziem for $85; and a Turner for $100. Mr. Silo told his audience 
it had a chance to have acountess for $25, yet in spite of this naive appeal 
the most he could get for Netscher's "Countess de Laveteur" was $24. He 
pointed out that the lace ruff on the woman in Jan Van Ranestyn's portrait 
was worth $300 alone, yet all the canvas brought was $100. He mildly 
reproved the bidders, but they refused to go higher than $55 for a Hans 
Holbein, $95 for a Diaz, and $35 for a Pierre Mignard. Francis Cotes's 
lovely "Peg Womngton" went for $100, a Sir Joshua brought $120, and the 
excellent landscape by Loir sold for $50. Judge Yates paid $500 for John 
RussellVTortrait of a Lady" in pastel; Sir Godfrey KnellerVNell Gwynn" 
brought $251, and George Morland's "Maid and Pigs" reached $265. 
J' A correspondent writes of a recent sale of paintings in Amsterdam. The 
best prices realized were as follows: "Church at Hoogstraten," by J. Bos- 
boom, $775; "The Synagogue," by J. Bosboom,. $1,450; "The Placing of 
a Battery," by G. H. Breitner, $588; "Johan van Oldenbarneveldt's 
Farewell Letter," by J. Israels, $2,281 ; "Shepherdess," by J. Israels, $1,650; 
"View at Limbourg," by B. C. Koek, $1,500; "The Two Sisters," by Jacob 
Maris, brought $4,500; "In the Fields," by Willem Maris, $675; "Land- 
scape in Gelderland," by Mauve, $575; "Dutch Landscape," by W. B. 
Tholen, $750; and "The Improvised Concert," by Professor Fritz von Uhde, 
$1,525. The majority of prices did not equal those the painters mentioned 
generally bring. 

ji The prices at a recent Paris sale of statuary and bronzes belonging to 
the late Baroness de Sivry were much higher than the official valuation 
made by Government experts to determine the amount of inheritance tax 
due. A bronze bust of "Petite Lise," after Houdon, valued at $2,000, sold 
for $5,100, while a marble bust of the Prince de Conti, by Merard, also 
valued at $2,000, brought $3,200. Upon the other hand, the Dunlop sale 
at Christie's in London witnessed a falling off in the auction value of works 
by some noted artists, Phillip's "Water Drinkers," that sold for $12,500 in 
1896, brought less than $5,000. Turner's "Whitehaven," sold at the Novar 
sale of 1887 at $3,750, was knocked down at $2,675. Muller's "Evening" 
brought only $392, twenty-one years ago it sold for $1,600. 



